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Complete Review Samples (5+ Examples) 

Example 1: Middle-Grade Fiction Review - "Wonder" by R.J. Palacio 

Book Review: Wonder 

Author: R.J. Palacio 

Genre: Realistic Fiction 

Pages: 310 

Rating: 4.5/5 stars 

Summary: 

"Wonder" follows Auggie Pullman, a fifth-grader with severe facial deformities, as he attends 

mainstream school for the first time. The novel explores themes of acceptance, kindness, and 

finding beauty beyond physical appearance through multiple perspectives. 

Strengths: 

The novel's greatest strength lies in its multiple narrator format. By presenting perspectives from 

Auggie, his sister Via, and several classmates, Palacio creates a three-dimensional view of how 

one person's presence affects an entire community. For example, when Via narrates her chapters, 

readers understand the often-overlooked struggles of siblings who live in the shadow of a child 

with special needs: "I'm used to not complaining...I've trained myself to not mind being 

invisible." 

Palacio handles difficult subject matter with age-appropriate sensitivity without sugar-coating 

reality. When Auggie overhears Julian tell his mother, "He looks like a monster," the moment 

feels authentic and painful, showing how cruel middle schoolers can be without becoming 

gratuitous. 

The book's message about choosing kindness resonates without becoming preachy. Mr. Browne's 

precepts throughout the novel provide natural discussion points, particularly: "When given the 

choice between being right or being kind, choose kind." 

Weaknesses: 

While the multiple perspectives generally strengthen the narrative, some feel underdeveloped. 

Justin's sections, written without capitalization, seem more like a stylistic gimmick than a 

meaningful character choice. His chapters could have explored his own insecurities more deeply 

rather than focusing primarily on Via. 



The resolution feels somewhat rushed and overly optimistic. Auggie's transformation from social 

outcast to respected peer happens quickly in the final chapters. While uplifting, this could send 

unrealistic messages about how bullying situations resolve. Real social change typically takes 

more time and effort than portrayed here. 

Some supporting characters lack complexity. Julian remains one-dimensionally mean until very 

late in the story, making him more of a plot device than a realistic middle schooler with his own 

struggles. 

Genre Considerations: 

As realistic middle-grade fiction, "Wonder" succeeds in presenting relatable school experiences 

while introducing readers to perspectives different from their own. The novel fits within the 

"issue book" category but avoids the didactic tone that sometimes plagues this genre. Palacio 

balances the serious subject matter with humor and genuine middle school moments, like the 

"plague" game and the science fair competition. 

Evidence of Impact: 

The book's emotional resonance is evident in key scenes. The standing ovation Auggie receives 

at graduation moved me to tears, not because it was manipulative, but because Palacio earned 

this moment through 300 pages of careful character development. Similarly, when Summer sits 

with Auggie at lunch on the first day despite social pressure, her simple act of kindness 

demonstrates the book's central theme through action rather than explanation. 

Recommendation: 

I highly recommend "Wonder" for readers aged 10-14, particularly those transitioning to middle 

school. The book opens important conversations about disability, appearance, and empathy. 

While some plot elements feel convenient, the emotional truth of Auggie's journey and the 

novel's core message about human kindness make it a valuable and moving read. Teachers will 

find it excellent for classroom discussion about perspective-taking and character education. 

Final Verdict: 4.5/5 stars - A touching, thought-provoking novel that balances heart with 

realism, despite some structural weaknesses. 

 

Example 2: Young Adult Fantasy Review - "The Hunger Games" by Suzanne 

Collins 

Book Review: The Hunger Games 

Author: Suzanne Collins 

Genre: Dystopian Young Adult Fiction 



Pages: 374 

Rating: 4/5 stars 

Summary: 

In a post-apocalyptic North America, now called Panem, sixteen-year-old Katniss Everdeen 

volunteers to take her younger sister's place in the Hunger Games—a televised fight to the death 

between twenty-four teenagers. The novel examines themes of survival, government control, 

media manipulation, and the cost of war. 

Strengths: 

Collins creates a compelling protagonist in Katniss Everdeen. Unlike many YA heroines, Katniss 

is prickly, calculating, and emotionally guarded. Her practical skills—hunting, foraging, 

strategizing—feel earned rather than convenient. When she thinks, "I don't want them to change 

me in there. Turn me into some kind of monster that I'm not," readers understand her core 

internal conflict between survival and humanity. 

The worldbuilding effectively critiques contemporary society. The Capitol's obsession with 

entertainment and appearance, contrasted with the districts' poverty, mirrors wealth inequality in 

our world. Collins doesn't just create a dystopia; she makes readers question their own 

consumption of reality television and desensitization to violence. The gamemakers' manipulation 

of events to create drama directly comments on media construction of narrative. 

The pacing is relentless. Collins masterfully builds tension through the countdown to the Games, 

the initial bloodbath, and the constantly shifting alliances and threats. The action sequences are 

visceral and clear, never confusing despite the chaos Katniss experiences. 

The moral complexity distinguishes this from simpler survival stories. Katniss must kill to 

survive, but Collins never lets her—or readers—forget that her opponents are children too. When 

Rue dies, Katniss's decision to decorate her body with flowers becomes an act of rebellion that 

humanizes the victims the Capitol wants viewers to see as entertainment. 

Weaknesses: 

The love triangle between Katniss, Peeta, and Gale feels somewhat forced, particularly given that 

Katniss explicitly states she never wanted romance or marriage due to the Games. While the fake 

romance with Peeta serves a strategic purpose, the emotional back-and-forth sometimes detracts 

from more compelling elements of survival and rebellion. Collins seems to include it partially to 

meet YA genre expectations rather than organic character development. 

The first-person present tense narration, while creating immediacy, occasionally becomes 

tedious. Sentences like "I see the bow. I grab the bow. I run" work during action scenes but feel 

choppy during quieter moments that could benefit from more reflection or description. 



Some secondary characters lack development. Many tributes remain names and death statistics 

rather than individuals, which somewhat undermines the book's message about the value of 

human life. While Katniss can't know everyone personally, slightly more detail about the other 

tributes would strengthen the emotional impact of their deaths. 

Genre Considerations: 

"The Hunger Games" revitalized YA dystopian fiction but also established formulas that later 

books would copy to exhaustion. Collins deserves credit for the original execution. The novel 

draws from sources like "Battle Royale," Roman gladiatorial games, and reality television, 

synthesizing these influences into something that feels fresh for a YA audience. 

The violence is intense but purposeful. Collins doesn't glorify the deaths; instead, she shows their 

horror to make her anti-war message clear. This distinguishes the book from simple action-

adventure stories and justifies its place in the YA canon as literature that challenges readers 

rather than just entertaining them. 

Evidence of Quality: 

The symbolism works on multiple levels. The mockingjay represents rebellion, but also Katniss 

herself—a hybrid that wasn't supposed to exist, something the Capitol can't fully control. When 

Katniss volunteers, Collins writes: "Taking the kids from our districts, forcing them to kill one 

another while we watch—this is the Capitol's way of reminding us how we are at their mercy." 

This clear articulation of theme never feels heavy-handed because it emerges from Katniss's 

realistic understanding of her world. 

The book raises questions worth discussing: When does survival justify violence? How does 

media shape reality? What are we willing to sacrifice for entertainment? These themes give the 

novel lasting value beyond its plot. 

Recommendation: 

I recommend "The Hunger Games" for mature middle school readers (ages 13+) and high school 

students. The violence, while not gratuitous, is disturbing and includes teen deaths. However, the 

book provokes important conversations about social justice, media literacy, and government 

power. It works both as engaging entertainment and as literature with substance worth analyzing. 

Parents and teachers should be aware of the violent content but should also recognize that 

Collins uses this violence purposefully to critique war and entertainment culture, not to glorify it. 

Final Verdict: 4/5 stars - A gripping, thoughtful dystopian novel that balances social 

commentary with page-turning action, despite some genre conventions that feel obligatory rather 

than organic. 

 



Example 3: Middle-Grade Adventure Review - "Holes" by Louis Sachar 

Book Review: Holes 

Author: Louis Sachar 

Genre: Adventure/Mystery 

Pages: 233 

Rating: 5/5 stars 

Summary: 

Stanley Yelnats is sent to Camp Green Lake, a juvenile detention center in the Texas desert, for a 

crime he didn't commit. The boys there must dig holes every day, ostensibly to build character, 

but Stanley discovers a more sinister purpose. The novel weaves together three timelines—

Stanley's present, his family's past, and a 19th-century love story—into an intricate and satisfying 

mystery. 

Strengths: 

Sachar's plot construction is masterful. Every detail matters. When readers first learn about 

Stanley's "no-good-dirty-rotten-pig-stealing-great-great-grandfather," it seems like family 

folklore. By the novel's end, this curse connects directly to the central mystery in ways that feel 

inevitable yet surprising. The three parallel storylines (Stanley's story, Kate Barlow's story, and 

Elya Yelnats's story) interweave seamlessly, with each revealing crucial information that 

illuminates the others. 

The character development is subtle and realistic. Stanley's transformation from passive victim to 

active hero happens gradually. He doesn't suddenly become brave; instead, small decisions 

accumulate. When he chooses to share his limited water with Zero, or when he decides to teach 

Zero to read despite the extra effort, these moments build his character without grand 

declarations. The text shows rather than tells: "Stanley was not a bad kid. He was just in the 

wrong place at the wrong time." 

Sachar addresses serious themes—racism, poverty, injustice, literacy—without becoming heavy-

handed. The historical storyline about Kate Barlow and Sam shows the devastating consequences 

of racism in the Old West. When the town destroys the schoolhouse and kills Sam for the 

"crime" of loving a white woman, Sachar doesn't need to explain why this is wrong; he trusts his 

readers to understand and feel the injustice. 

The setting functions as more than backdrop. Camp Green Lake (which has no lake) becomes a 

metaphor for emptiness and broken promises. The desert's harsh conditions mirror the harsh 

system that punishes poor kids while the Warden exploits them. Yet Sachar also finds moments 

of beauty and hope even in this desolate place. 

Weaknesses: 



Honestly, finding weaknesses in "Holes" is challenging, which is why it wins my highest rating. 

If I must critique, some readers might find the resolution too neat. Every curse is broken, every 

wrong is righted, and the good characters receive rewards while the villains face punishment. 

While satisfying, this could be seen as overly convenient—real life rarely wraps up so perfectly. 

The character of the Warden could be slightly more developed. She remains somewhat one-

dimensional in her greed and cruelty. Understanding her motivations beyond simple treasure-

hunting might add complexity, though her role as antagonist functions well for the story's 

purposes. 

Genre Considerations: 

"Holes" defies easy genre classification, which is part of its brilliance. It's simultaneously an 

adventure story, a mystery, a historical fiction piece, and a fairy tale. This genre-blending keeps 

the narrative unpredictable and engages different types of readers. The book respects middle-

grade readers' intelligence, never dumbing down vocabulary or themes while remaining age-

appropriate. 

The humor balances the darker elements perfectly. Mr. Sir's obsession with sunflower seeds, 

Armpit's nickname, and the ironic names (Camp Green Lake, the town of Green Lake) provide 

levity without undercutting the serious themes. 

Evidence of Craft: 

Sachar's foreshadowing is textbook-perfect. Stanley's great-great-grandfather's survival on 

"God's thumb" seems like an interesting detail in chapter one. By the climax, when Stanley and 

Zero must find that same refuge, the foreshadowing pays off spectacularly. Readers feel smart 

for remembering the detail, and the story's circularity feels earned. 

The use of repetition creates rhythm and emphasis. Phrases like "He had no choice" and 

variations on the family curse thread through the narrative, building to the moment when Stanley 

finally breaks the pattern. The recurring yellow-spotted lizards, initially just a desert danger, 

become the instrument of justice in the climax. 

Recommendation: 

I recommend "Holes" without reservation for readers aged 10 and up, including adults. The 

novel works on multiple levels—younger readers enjoy the adventure and mystery, while older 

readers appreciate the social commentary and intricate structure. It's rare to find a book that 

entertains, teaches, and provokes thought in equal measure. 

This is an ideal classroom text because it offers rich material for discussion about justice, 

friendship, fate versus choice, and how history affects the present. The multiple timelines 

provide excellent lessons in narrative structure, and the themes remain relevant decades after 

publication. 



Final Verdict: 5/5 stars - A perfectly crafted novel that balances adventure, humor, and serious 

themes while respecting readers' intelligence. Every element serves the story, and the complex 

plot structure delivers complete satisfaction. 

 

Example 4: Young Adult Contemporary Review - "The Fault in Our Stars" by 

John Green 

Book Review: The Fault in Our Stars 

Author: John Green 

Genre: Contemporary Young Adult Fiction 

Pages: 313 

Rating: 3.5/5 stars 

Summary: 

Sixteen-year-old Hazel Grace Lancaster has terminal cancer. At a support group, she meets 

Augustus Waters, a fellow teen cancer survivor, and they bond over literature, particularly a 

novel called "An Imperial Affliction." Together they embark on a journey to Amsterdam to meet 

the author, experiencing love and loss along the way. 

Strengths: 

Green's greatest achievement is creating a cancer story that refuses to be maudlin or sentimental. 

Hazel is aware of and actively resists the "cancer perks" and inspiration narratives that society 

imposes on sick children. Her opening lines set this tone immediately: "Late in the winter of my 

seventeenth year, my mother decided I was depressed. Probably the fact that I was depressed was 

a side effect of dying." This dark humor permeates the novel, making it more honest than typical 

"sick lit." 

The central metaphor of "An Imperial Affliction"—the fictional book that ends mid-sentence—

brilliantly captures the reality of terminal illness. Life doesn't provide neat endings or final 

explanations, and Hazel's obsession with learning what happens after the protagonist's death 

mirrors her own fears about what happens after she dies. When she finally meets Peter Van 

Houten and discovers he's a bitter drunk with no answers, it's devastating but true to the book's 

refusal of easy comfort. 

Green handles the love story with tenderness and authenticity. Hazel and Augustus's relationship 

develops through intellectual connection first—their discussions of books and metaphors feel 

real, not forced. Their physical relationship is portrayed honestly but age-appropriately. When 

Augustus reveals his cancer has returned, the relationship's foundation proves strong enough to 

handle this crisis. 



The novel raises genuine philosophical questions about legacy, meaning, and mortality. 

Augustus's fear of oblivion—"I just want to matter"—resonates universally, not just for terminal 

patients. Hazel's counterargument, that oblivion is inevitable and okay, provides a different but 

equally valid perspective. 

Weaknesses: 

The most frequent criticism of Green's work applies here: his teenagers don't always sound like 

actual teenagers. Hazel and Augustus speak in perfectly formed philosophical observations and 

literary allusions that feel more like Green's voice than authentic teen speech. When Augustus 

says, "I'm on a roller coaster that only goes up, my friend," it's clever but not particularly 

realistic. Real sixteen-year-olds, even brilliant ones, typically don't speak in such polished 

metaphors constantly. 

The book sometimes seems too aware of its own cleverness. The cigarette metaphor (Augustus 

puts cigarettes in his mouth but doesn't light them as "a metaphor") is creative, but having 

characters explicitly point out that it's a metaphor feels overly self-conscious. Trust your readers 

to get it. 

Peter Van Houten's character veers toward caricature. While his cruelty serves a purpose 

narratively, he's so uniformly awful that he becomes less a real person and more a symbol of 

shattered expectations. His redemption in the epilogue feels tacked on rather than earned. 

The Amsterdam trip, while beautiful, requires significant suspension of disbelief. The logistics of 

getting two seriously ill teenagers to Europe, even with a wish-granting organization, are glossed 

over. This isn't necessarily a flaw—it's a romance, not a medical documentary—but readers 

should recognize the wish-fulfillment aspect. 

Genre Considerations: 

"The Fault in Our Stars" belongs to the "sick lit" subgenre but actively tries to subvert its 

conventions. Where books like "A Walk to Remember" romanticize illness and death, Green's 

novel attempts to show the unglamorous reality—the nausea, the tubes, the everyday exhaustion 

of chronic illness. This honesty is valuable. 

However, the novel can't completely escape genre conventions. The wise-beyond-years 

protagonists, the meaningful final words, and the idea that love redeems suffering are all familiar 

territory. Green executes these elements skillfully, but they're still present. 

Evidence of Quality: 

Despite my criticisms, the book succeeds emotionally. The eulogy scene at the prefuneral, where 

Hazel and Isaac deliver eulogies for Augustus while he's still alive, is genuinely moving. 

Augustus's "without pain, how could we know joy?" response to Hazel's eulogy captures 

something true about finding meaning in suffering without minimizing that suffering. 



The ending, with Hazel reading Augustus's final words—"You don't get to choose if you get hurt 

in this world...but you do have some say in who hurts you"—delivers emotional impact because 

Green earned it through 300 pages of building these characters and their relationship. 

Recommendation: 

I recommend "The Fault in Our Stars" for readers aged 13 and up who enjoy contemporary 

romance with substance. The book works best for readers who appreciate philosophical 

discussions and literary allusions. It's less successful for readers seeking authentic teen voice or 

those sensitive to the occasionally precious dialogue. 

The book has value in showing young readers that people with terminal illnesses are people 

first—complex, funny, sometimes difficult, not just inspirational figures. It opens conversations 

about death, meaning, and love worth having with teen readers. 

Content warning: The book contains some profanity, sexual content (not explicit but present), 

and emotionally intense scenes involving death and illness. 

Final Verdict: 3.5/5 stars - An emotionally effective and intellectually engaging cancer story 

that sometimes stumbles over its own cleverness but ultimately delivers a moving meditation on 

love, death, and meaning. 

 

Example 5: Middle-Grade Fantasy Review - "Percy Jackson & The Lightning 

Thief" by Rick Riordan 

Book Review: The Lightning Thief 

Author: Rick Riordan 

Genre: Middle-Grade Fantasy 

Pages: 377 

Rating: 4/5 stars 

Summary: 

Twelve-year-old Percy Jackson discovers he's a demigod—the son of Poseidon, god of the sea. 

Accused of stealing Zeus's master lightning bolt, Percy must journey across America to prevent a 

war between the gods while dealing with ADHD, dyslexia, and the typical struggles of being a 

middle schooler who doesn't quite fit in. 

Strengths: 

Riordan's genius lies in making Greek mythology accessible and relevant to modern middle 

schoolers. By revealing that Percy's ADHD represents battle reflexes and his dyslexia stems 

from a brain wired for ancient Greek, Riordan reframes learning differences as advantages. This 



representation matters enormously to students who struggle in traditional classroom settings. 

When Percy realizes "I was a troubled kid. Yeah, but I was beginning to think that maybe I 

wasn't so troubled after all," readers with similar challenges find validation. 

The humor keeps the pace light even during serious moments. Percy's narrative voice is 

authentically middle-school—sarcastic, self-deprecating, and occasionally clueless in believable 

ways. His description of entering the Underworld: "The entrance to the Underworld is in Los 

Angeles. Makes sense, right?" demonstrates Riordan's ability to blend ancient mythology with 

contemporary settings in ways that feel natural rather than forced. 

The quest structure provides clear narrative momentum. Each chapter brings a new challenge—

battling the Furies, visiting Medusa's garden, escaping the Lotus Hotel Casino—keeping 

reluctant readers engaged. These episodic challenges build toward the larger goal without feeling 

disconnected. 

Riordan handles the absent parent theme thoughtfully. Percy's relationship with his mother Sally 

demonstrates healthy parental love, while his complicated feelings about his absent immortal 

father mirror real experiences of children from separated families. The gods' neglect of their 

children becomes a central theme explored throughout the series. 

Weaknesses: 

The plot sometimes relies too heavily on convenient solutions. When Percy needs information or 

help, a character conveniently appears to provide exactly what's required. Chiron's timely 

explanations, Luke's weapon gifts, and various gods' interventions occasionally feel like 

authorial manipulation rather than organic plot development. 

The villain reveal, while setup with clues throughout, lacks emotional impact because Luke 

remains underdeveloped as a character before his betrayal. Readers don't know him well enough 

to feel genuinely shocked or betrayed. More scenes establishing Percy and Luke's relationship 

before the betrayal would strengthen this crucial plot point. 

Some action sequences are difficult to visualize. Riordan tells us the fights are exciting, but the 

actual choreography of battle can be confusing. When Percy fights the Minotaur in chapter four, 

the sequence of events—who's where, what Percy grabs, how he defeats the monster—requires 

multiple readings to fully understand. 

The romantic subplot with Annabeth feels underdeveloped in this first book. Annabeth's 

character is strong—intelligent, capable, and complex—but the hints of romance feel obligatory 

rather than earned given their limited time together and frequent bickering. 

Genre Considerations: 

"The Lightning Thief" launched a tidal wave of mythology-based middle-grade fantasy series. 

Riordan succeeds by balancing education with entertainment—readers learn mythology without 

feeling like they're in a classroom. The modernization of myths (Medusa running a garden 



emporium, the entrance to Olympus atop the Empire State Building) makes ancient stories feel 

alive and relevant. 

The book fits the chosen-one narrative common in middle-grade fantasy but adds enough unique 

elements to avoid feeling derivative. Percy's not just special because of his divine parentage; he's 

special because of his loyalty, his willingness to sacrifice for friends, and his refusal to accept 

injustice. 

Evidence of Craft: 

Riordan's foreshadowing works effectively without being obvious. Gabe Ugliano's petrification 

in the opening chapters seems like unfortunate domestic dysfunction; by the novel's end, this 

detail becomes the setup for perfect poetic justice. Similarly, Percy's recurring dreams provide 

information while building tension about the prophecy. 

The chapter titles add personality: "I Accidentally Vaporize My Pre-Algebra Teacher" 

immediately establishes voice and tone. These titles make the book approachable for reluctant 

readers who might be intimidated by a 377-page fantasy novel. 

The disability representation extends beyond Percy to other characters like Tyson (introduced in 

later books) and Grover, whose satyr nature explains his differences from other kids. Riordan 

creates a world where being different is normal, even advantageous. 

Recommendation: 

I strongly recommend "The Lightning Thief" for readers aged 9-13, particularly those who 

struggle with traditional reading or feel different from their peers. The fast pacing, humor, and 

action appeal to reluctant readers, while the mythology provides substance for more advanced 

readers. 

Teachers will appreciate the natural mythology education and the positive representation of 

learning differences. Parents should know the book contains some violence (monster battles) and 

family conflict (Percy's abusive stepfather) but handles both age-appropriately. 

The book works both as a standalone adventure and as the introduction to a five-book series, 

giving readers options based on their engagement level. 

Final Verdict: 4/5 stars - An entertaining, accessible introduction to Greek mythology that 

validates different learners while delivering genuine adventure. Some plot conveniences and 

underdeveloped elements prevent it from reaching five stars, but it remains a strong, engaging 

middle-grade fantasy that has earned its popularity. 

 

Tips for Writing Middle School Book Reviews 



Structure Your Review: 

1. Include bibliographic information (title, author, genre, pages, rating) 

2. Write a brief summary without spoilers 

3. Analyze strengths with specific examples 

4. Discuss weaknesses honestly but constructively 

5. Consider genre conventions and how the book meets or challenges them 

6. Include evidence from the text (quotes, scenes, details) 

7. Make a clear recommendation with your target audience 

8. Provide a final rating with justification 

Balance Strengths and Weaknesses: 

 Every book has both; acknowledging weaknesses shows critical thinking 

 Be specific: "The dialogue was unrealistic" is better than "I didn't like how people talked" 

 Support criticism with evidence: explain WHY something didn't work 

 Consider whether weaknesses are deal-breakers or minor flaws 

Use Evidence: 

 Quote specific lines to support your points 

 Reference particular scenes that illustrate your argument 

 Explain how the evidence supports your interpretation 

 Keep quotes brief and relevant 

Consider Genre: 

 Different genres have different expectations 

 Fantasy requires worldbuilding; contemporary fiction needs authentic voice 

 Understand conventions: Is the book following or subverting genre expectations? 

 This knowledge helps you evaluate whether the book succeeds on its own terms 

Write for Your Audience: 

 Use sophisticated vocabulary and analysis appropriate for middle school 

 Avoid plot spoilers while providing enough detail to support your points 

 Be honest but respectful in criticism 

 Remember that your review helps other readers decide what to read next 

 


